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CCA5
2011-21, upTex TpaHcdep nanvpom / transfer paper drawing, 29x21 cm

Mupocnas Kapuh
YITAOHA MECTA KPEALUIJE

YMeTHWUKM onyc Bnagyummpa MunaHosuha, nocnearux ABageceTak rofgmHa

KOJIMKO je M3narayku NpMUCyTaH M akTMBAH HA YMETHUYKO] CLIEHH, YKpaTKo bu ce
MOrao oKapakTepucaTi ayTopoBOM KOHTUHYMPAHOM HaBUIaLMjOM KPO3 pasnnuunre

1 MHOrOCTpaHe npakce, TEXHWUKE U KOHLIENTyaaHe OKBMPE YHYyTap rpapuukor
cTBapanawTsa. Beh ca npeum pafoBnma 1 cepujama Munarosuh je nokasao He

CamMo BPCHO NMO3HaBake W BNaJare TPaaMLUMOHATHUM FPAGUUKMM TEXHUYKO-
TEXHONOLKMM MOCTYNUMMA M NpoLiefypama, Hero MCTOBPEMEHO M HAroBeCT1O npasall
Hasbux baB/berba y Nosby rpaduke 6asmpannx ynpaso Ha UCTPaxmMBatby napameTapa
1 KOHBeHLM]a caMmor Mefinja 1 TecTuparbem noTeHumnjana heroBux NpakTUYHMX 1
naejHMX npoLumpetba. Linb yMETHUKOBUX pefeduHMcaba 1 nomepara rpaHmnLa
rpadnyKor n3pasa MHTErpUCarbeM PasHMX METOAA U MHOBUPAHEM TEXHUYKMX
nocTynaka jecte OTKp1Barbe BULLECAOjHE NpUpofe rpadyike U HheHe Nep3NCTEHTHE,
BMTa/IHe Y/IOTe W jeANHCTBEHUX KBaAUTETa Yy 061MKOBakbY CBE KOMMIEKCHMjer nej3axa
BM3Yye/IHe yMeTHUYKe NpofykLmje. HapaBHO, MunaHoBuheBa ekcneprmeHTMCara

ca moryhHoCTHMa koje rpaduka npya camo Cy jeaaH of, BaXKHWUX cermeHara
YMETHMKOBE MpaKce y Ynjem je Tematcko-npobaemckoM dokycy, npe cBera, oHToNOMMja
C/IMKe, OLLHOCHO UCMNTUBAMbA CYLUTUHE, NOCTOjarba M HAYMHA HA KOjU C/IMKe
KOMYHULMPAjY Y LUMPUM KOHTEKCTUMA. be3 063upa fa v cy y NuTakby CTaHaapaHe
ABOAMMEH3MOHANHe GOPMe MK je pey, Kao Y PeLleHTHUM PafoBHMa, O MCKopaLMMa
Ca TPOAMMEH3VMOHATHAM peLUerbUMa, YMETHUK 3a N0A3NLLTE YBEK MM NPOMULLbaHEe
0 J€jCTBY KOMMNJMKOBAHWMX 04HOCA M3MeRy CauKe, rearba 1 3Hauera. Y ToM cMuciy
Tpeba pasmatpartn MunaHoBrheBo HepeTko Kopullhere NOCTyNka anponpujaluje
OMpaHKUX MOTMBA M3 UCTOpHje YMETHOCTM (0, peHecaHce 40 Mom apTa), nonynapHe

1 Macmeamjcke KynType Koje Nax/bMBO KONXMPA W jyKCTano3unpa, noctas/bajyhn

WX Y HOBe BU3Ye/iHe LieInHe yneyat/buee NMKOBHOCTU N nocebHe MHTepnpeTaTuBHe
C/10jeBUTOCTY Y BELITOM MOBE3MBAHY U NPOXMMAatbY aCOLMjaLMjCKMX 1 KOHOTaTUBHUX
npeasHaka u Hocehux HapaTBa NpeacTaB/beHnX Caapxaja.

M Ty je TeK NOYETaK — jep Npey3eTn AMBEPTreHTHN CTUIICKM, j€3UUKM 1 KOHLIENLMjCKK
obpacuy n3abpaHmx yMeTHUYKMX fena van AUTUTATHUX CIMKA 33 YMETHUKA YBeK
“Majy 1 byHKUM]y CBOjEBPCHMX MATpULA, unje he MynTunankKoBarbe Kpo3 cBefeHe
“nK aeTasbHo enabopyrpaHe NOCTYMKe NpeLpTaBakba, KOMpaka, NPecInKaBatba
NOCTaTV K/by4HM 33 pasyMeBarbe UaejHNX Npemuca ayTopoBor paaa, GopMuparba
W pasBujarba jefHe cneunduyHe BU3yenHe noeTrke. OKPeHyT Ka UCTPAXMBAYKOM
MpoLiecy 1 NcXoaMma Koju he uctv oTapaty y nornefy npoHanaxera HoBUX
n3paxajHux moryhHoctn, Munavosuh je npep cebe CTaBMO 13a30BaH 3aaartak



OuBatrba y CTBApPANa4KOM TOKY KOjU BULLIE HYAM W MHMLMPA HErO LITO fedUHuLLE U
YCNOCTaB/ba NPABOAMHUCKM NMYT KpeTaka. Mnak, To He 3HauM 0ACYCTBO HEKAKBOT
ycMepetba, Beh ce npe cBera 0HOCK Ha APYry BPCTY KOH3WUCTEHTHOCTM Koja
nofpasymeBa CTalHa YMETHMKOBA NPencnuTUBakba 1 pedaekcuije ceera WTo Uma y
Oorcery CBOjUX MHTEPECOBaHA Y KOHTEKCTY MeAMja 1 TeMA U, HAPABHO, HEOBOjUBO
of, Tora, pe3ynTupajyhe concraeHe ymeTHWYKe npakce. Y MunaHosnhesom

Cy4ajy o Tome, M3mehyy ocTanor, ceesoum Benuku 6poj, rofMHamMa nax/mbrBo
COpTMPaHUX U apXMBMPAHUX MaTepujana, OJHOCHO ,paaHe rpafe” koja obyxBata
Hajpa3nnMunThje BUAOBe CKMLQ, LpTaukmnx enabopaumja, Tectosa rpadmykmx oTmcaka,
peLMKAMpaHmx nofnora u TpaHchep nanmpa, jeAHoM pedjy onumn/bUBMX Tparosa
AYTOPOBMX UCTPAXMBAYKMX KOPAKa, METOOMOTMje U apTHkynaLmja GopManHux 1
KOHLIENTYa/IHUX e/leMeHarta nojefMHaYHVX fena uiamn cepuje pafosa.

OBaj BPCHM peno3nTopujym MunaHoBnuheBux BU3yenHNX ypajaka 1 pecypca

Koje uyBa v opraHusyje 3a byanyhe ynotpebe YnMHM OKOCHULY akTyesHe n3noxbe y
lanepuju b2 KOHUMNMpaHe Kao yBUA y Pa3HOMKE acrekTe YMETHUKOBOT CTBapatba,
¢ase pagHor npotieca, NpeIMMHAPHe NOKyLuaje 1 CUCTEMATUYHMje eKCepuMeHTe
Koju npyxajy ayb/be carnefaBabe 1 TyMauekhe yMETHUUYKOT Npoceea 3aCHOBAHOT
Ha AMHAMUYHOM 1 KOHTUHYMPAHOM YO[HOLLABAkbY AHAIMTUYUKOT U TEXHNYKO-
MHOBATOPCKOr NMPUCTYNa. HApOUMTO MeCTO Y TMM TOKOBMMA UCTPaXMBatba 3ay3nma
LipTeX, KOju 32 yMeTHMKA NocTaje CPeCcTBO M M3pa3 NpeLy3HmX NpoyyaBarba
00/11Ka 1 Apyrux BU3yeNHNX KOMMOHEHTN Ko MOYETHUX Tauaka y Kpeupary
JMKOBHWX LIe/INHA YMju Cafpaju NOHeKas OCTajy y BP/O jeiHOCTABHUM U

CBefleH1M NpecTaBama Uan ce C Apyre CTpaHe CTa/IHO passujajy, AOMYyHABAtbY,
MoanduKyjy, KaTka, 1 yBehasajy, LpTaukn peKOHCTpyuLLy A0 Bennkux Gopmata
roToBO aHaMOPQCKMX NpuKasa. CTPyKTypy rycTe Mpexe NpekaonbeHnx u
YKpLUTEHVX dparmeHarta, imHuja n obpuca HepeTko Hoce ofpeheHr MOTHBM Koje
MunaHoBuh PppekBEHTHO KOPUCTU Y CBOjUM pafoBKMa yBodehu Huxose peneTuumje,
penHTepnpeTaLuje 1 Meaujcka npeBoherba Kao Aeo KOHLEeNTyanHe cTpaTternje u
MCMUTUBAbA BapujaLmja, HUjaHCK, KOHTEKCTA CIMKOBHMX NMPKU30pa 1 HauMHA Ha KOju
NCTU GYHKLMOHMLLY Y OAHOCY Ha GOpMaHe 1 3HaueHCKe HUBOe GUHANHOT pada.
MojaB/bmBahe ce MOTUBCKM penepToap Ha MHAMIO NanMpuma, naycuma, CTaHaapaHum
¥ HEKOHBEHLMOHAHUM Tpaduuknm matepujanvma u nogiorama, TpaHcdopmucahe
ce y ayTOpoBMM eKCrepuMeHTUCatbUMA Ca PA3HOBPCHUM MOBPLUMHAMA, TEKCTYpama,
nocTojehnM N HETUMUYHNM LIPTAUKMM TEXHMKAMA 1 anaTUMa, aHaI0rHUM 1
AVTVTIHAM BUAOBMMA LUTaMME, MMMNPOBKU30BAHKM NOCTYNLMMA OTUCKMBAHDA,
MHBEP3MPaAHUM NpoLeSypaTHUM W ONepaTUBHO-NPAKTUYHUM MeTofaMa
WHXEPEHTHUM rpaguukom Meaujy.

,YraoHa“ MecTa kpeaLmje, Kako cam yMETHUK onucyje apTedakTe CBOjUX HEMpeKUAHUX
NCTPaXMBAYKMX AKTMBHOCTW, NPeACTaB/bajy 3aNpaBo OHe nocebHe no3unuuje ocnoHLa

WK 3HA4ajHWX NPeoKpeTa yHyTap npoLieca cTBaparba Koje cy 3a Munarosuha
4eCTO U K/byYHe Y CMUCTY CMEPHMLLA U KOHLMNMParba HAPEAHUX eTana TeEXHUYKNX
peanu3auyja uan oTBaparba HOBMX MAEjHUX NepcrekTnsa. Objeantbera v U3noxeHa
Ha je[lHOM MeCTy 0Ba, MOXeMO c1060aHO pehu, camocTanHa TMKOBHA fena CBojy
cneundUyUHy ecTeTCKy BPeAHOCT yryjy ayTOPOBMM CBaKOAHEBHUM MpenyLuTarbrima
HEMNPEABUI/BUBOCTUMA W HEMOCPESHOCTMMA PAAA Ca WMPOKUM CNEKTPOM
M3paxajHux NoTeHumjana rpaduke of Granyke MatpuLe A0 HemaTepujanHor

kopa. Takofe, y KoHTeKCTy MunaHoBuheBuX raBHUX Npeokynaumja GeHomeHom
JaHawkber Bpno GpaykTynpajyher cratyca cavike npe3eHToBaHa LpTayka ocTBaperba
¥ pe3ngyaiHe matepujane MOXemo nocMarpaTi Kao CBOjeBpPCHE CyNTUiIHe
bopeH3nyke cTyamje TK1Ba LMpKyInLLyhux BU3yenHux nHpopmayija, HenoBpaTHy
NepLenT1BHY 3amMar/beHoCT NpPoAykoBaHy beckpajeM HauMHa HKX0Be pernpoaykLmje,
MaHunynaLmje 1 peKoHTeKCTyanm3aLuje.

B_017
2021, Tyw y 60ju Ha nanwupy / colored ink on paper, 70x100 cm
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CCA2 CCA4
2011-21, upTex TpaHcdep nanupom / transfer paper drawing, 21x29 cm 2011-21, upTex TpaHcdep nanvpom / transfer paper drawing, 21x29 cm
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CCA1 CCA3
2011-21, upTex TpaHchep nanupowm / transfer paper drawing, 21x29 cm 2011-21, upTex TpaHcdep nanupom / transfer paper drawing, 21x29 cm
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CC16
2011-21, upTex TpaHcdep nanupom / transfer paper drawing, 29x42 cm
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ccn
2011-21, upTex TpaHchep nanupom / transfer paper drawing, 29x42 cm
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cci8
2011-21, upTex TpaHcdep nanupom / transfer paper drawing, 29x42 cm

cc7
2011-21, upTex TpaHcdep nanupom / transfer paper drawing, 29x42 cm
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CC20
2011-21, upTex TpaHcdep nanupom / transfer paper drawing, 29x42 cm

CC19
2011-21, upTex TpaHchep nanupom / transfer paper drawing, 29x42 cm
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CCo2
2011-21, upTex TpaHcdep nanupom / transfer paper drawing, 29x42 cm

CCo8
2011-21, upTex TpaHcdep nanupom / transfer paper drawing, 29x42 cm
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Karanor npousBopa 6p. 1/ Product Catalogue no. 1
2024, upTexx TpaHcdep nanupom / transfer paper drawing, 42x29 cm
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Karanor npousBopa 6p. 2, 3, 4, 5, 6 / Product Catalogue no. 2, 3, 4, 5, 6
2024, uptex TpaHcep nanupom / transfer paper drawing, 42x29 cm cBaku / each
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B_M
2022, Tyw y 60ju Ha nanwupy / colored ink on paper, 70x200 cm



Between the Lines 3
2024, enokcmaHa cMona / epoxy resin, 35x49x9 cm

HacnpamHa ctpaHa / Opposite page

Between the Lines 4
2024, enokcuaHa cmona / epoxy resin, 51x38x11 cm



B_020
2024, Tyw y 60ju Ha nanwvpy / colored ink on paper, 100x70 cm

B_01
2021, Tyw y 6oju Ha nanupy /
colored ink on paper, 200x70 cm




Between the Lines
2021-24, kombrHoBaHa TexHuka / mixed technique, 70x100 cm cBaku / each
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B_05 CCoo1
2021, Tyw y 6oju Ha nanwpy / colored ink on paper, 70x100 cm 2020, yr/beH Ha nanupy / charcoal on paper, 70x100 cm

B_016 B_019
2021, Tyw y 60ju Ha nanwupy / colored ink on paper, 70x100 cm 2024, Tyw y 6oju n nacten Ha nanupy / colored ink and pastel on paper, 70x100 cm
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Blur
2024, purvTanHa wramna, 16 komaga / digital print, 16 pieces,
29x21 cm cBakm / each
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NOISE - INVERT
2023, nnHopes / linocut, 140x200 cm
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2021, nuHopes / linocut, 140x200 cm

NOISE
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CCINKO1
2022, Tyw Ha nanwvpy /
ink on paper, 120x80 cm

Ccco19 Cco18
2020, yrbeH Ha nanupy /2020, yribeH Ha nanupy /
charcoal on paper, 120x80 cm  charcoal on paper, 100x70 cm

CCINKO02
2022, Tyw Ha nanupy /
ink on paper, 120x80 cm
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CCo15

HiStory No3aauHa / Background
2013, cyBa 1rna, oTcak 1 matpuua / 2022, Tyw Ha nanwupy / ink on paper, 78x53 cm
dry point, print and matrix, 43x40 cm

CCTEST
LWab6now / Pattern 2023, yr/beH Ha nanupy / MpoGum otucax / Test Print
2024, xonax / collage, 120x70 cm charcoal on paper, 200x110 cm 2022, nuHopes / linocut, 70x100 cm
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Y3pouu u y3opum / Causes and Samples
2011-24, nHctanauuja / installation,
npomeH/bMBe AnmeHsmje / variable dimensions




Yapouu u y3opum 6p. 1/ Causes
and Samples no. 1

2011-24, nHctanauuja / installation,
NPOMEeH/bIBE iUMeEH3Mje /

variable dimensions

Y3pouu 1 y3opum 6p. 4 / Causes
and Samples no. 4

2011-24, uHctanaumja / installation,
NPOMeH/bMBE IUMeH3Mje /

variable dimensions

HacnpamHa ctpaHa / Opposite page
Y3pouu u y3opum 6p. 2 / Causes
and Samples no. 2

2011-24, nHctanauuja / installation,
npomeH/bMBe auMeH3mje /

variable dimensions
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Y3poum u y3opum 6p. 5 /
Causes and Samples no. 5
2011-24, nHctanaumja /
installation, npomeHmbumBe
AnMeH3nje /

variable dimensions

Y3pouu u y3opum 6p. 3 /

Causes and Samples no. 3
2011-24, unctanaumja / installation,
NpOMeH/bYBE iUMeH3Nje /

variable dimensions

HacnpamHa ctpaHa / Opposite page
Y3poum u y3opum 6p. 6 /

Causes and Samples no. 6
2011-24, nHctanaumja / installation,
MPOMeH/bUBE iUMeH3Mje /

variable dimensions




HacnpamHa ctpaHa / Opposite page
Y3pouu 1 ysopum, pagHu
matepujan / Causes and
Samples, working material
2011-24, npoMeH/b1Be anUMeH3Nje /
variable dimensions

CC025
2020, yr/beH Ha nanupy /
charcoal on paper, 140x92 cm

4



be3 Ha3uBa / Untitled
2022, upTex TpaHcdhep nanvpom 1 Tyl Ha nanupy /
transfer paper drawing and ink on paper, 42x29 cm

42

Miroslav Kari¢

THE CORNERSTONES OF CREATION

Vladimir Milanovi¢’s artistic oeuvre, which has been consistently present and active on
the artistic scene for the past twenty years, can be outlined as the artist's continuous
navigation through various and multifaceted practices, techniques, and conceptual
frameworks within the realm of the printmaking art. Even with his earliest works

and series, Milanovi¢ had already demonstrated not only his mastery of traditional
printmaking techniques and technologies, but also hinted at the direction of his future
work, based on the research into the parameters and conventions of the medium
itself, and testing the potential of its practical and conceptual expansions. The aim

of the artist’s redefinitions and expansion of the printmaking boundaries, achieved
through the integration of various methods and innovation in technical processes, is to
reveal the manifold nature of printmaking and its persistent, vital role in shaping the
complex landscape of visual artistic production. Of course, Milanovi¢'s experiments
with the possibilities offered by printmaking represent only one significant segment

of his practice which is characterized by a thematic-problematic focus, particularly on
the ontology of the image, i.e., the exploration of the essence, existence, and manner
in which images communicate in broader contexts. Regardless of whether the focus is
on standard two-dimensional forms or, as in recent work, outreaches towards three-
dimensional solutions, the artist always begins by reflecting on the impact of the
complex relationships between the images, perception, and meaning. In this context,
it is necessary to examine Milanovi¢’s frequent use of the appropriation techniques,
whereby he selects iconic motifs from the history of art (from the Renaissance to Pop
Art), popular and mass-media culture, which he carefully collages and juxtaposes,
placing them into striking new visual unites with special nuanced interpretative
layering achieved through skilled linkage and imbued with associative and connotative
precursors and narratives carrying the represented context.

And this is just the beginning, for Milanovi¢ to adopt a divergent stylistic, linguistic,
and conceptual framework from selected artworks or digital images always has the
function of a kind of matrix, whose multiplication through reduced or elaborately
detailed procedures of reworking, tracing, copying, and_rerending will become crucial
for understanding the artist’s conceptual premises, formation, and development of a
specific visual poetics. Oriented towards the research process and the outcomes that
it will open up in terms of discovering new expressive possibilities, Milanovi¢ has set
himself the challenging task of being in a creative flow that offers and initiates more
than it defines and establishes a linear path of movement. However, this does not

43



mean the absence of direction, but rather refers to a different kind of consistency that
involves the artist's constant re-examination and self-reflection on everything within
his scope of interests in the context of media and themes, and naturally, inseparable
from this, the outcomes of his own artistic practice. In the case of Milanovic, this is
exemplified by the vast number of meticulously sorted and archived materials, namely
the “working materials” which encompass a diverse range of sketches, drafts, graphic
elaborations, test printouts, recycled matrixes and transfer paper, in other words,
palpable residues of the artist’s research steps, methodology, and articulation of
formal and conceptual elements in individual works or series of works.

This unique repository of Milanovi¢’s visual works and resources, carefully looked
after and organized for future use, forms the framework of the current exhibition at
Gallery B2, conceived as an insight into the diverse aspects of the artist’s creation,
phases of the working process, preliminary attempts, and systematic experiments
that provide a deeper understanding and interpretation of the artistic process based
on a dynamic and continuous interplay of analytical and technologically innovative
approaches. Drawing has a particular place in these explorations , it becomes a
medium and expression for precise studies of forms and other visual components, the
starting point in the creation of artistic wholes whose contents are sometimes simple
and reduced images or constantly developed, supplemented, modified, and sometimes
even enlarged and reconstructed through drawings into large formats, almost
anamorphic representations. The dense structure of overlapping and intersecting
fragments, lines, and outlines bears specific motifs that Milanovi¢ frequently uses

in his works, introducing repetitions, reinterpretations, and media transfers as part

of a conceptual strategy and an exploration of variations, nuances, and contextual
aspects of visual scenes, as well as the manner in which they function in relation

to formal and semantic levels of the final work. The motif repertoire will appear on
indigo papers, tracing paper, standard, and unconventional printmaking materials and
matrixes, and will be transformed by the artist’s experiments with various surfaces,
textures, existing and uncommon drawing techniques, and tools, analog and digital
printing methods, improvisational procedures for printing, inverted procedural and
operational-practical methods inherent to printmaking media.

The “cornerstones” of creation, as the artist describes the artifacts of his continuous
research activities, represent in fact those special positions of support or significant
turning points within the creative process, which are often crucial for Milanovi¢ in
terms of direction and conceptualization of subsequent stages of technical realization
or opening up new ideational perspectives. Integrated and presented in a single
space, we can freely say, that these autonomous artistic works owe their specific
aesthetic value to the artist’s daily surrender to unpredictabilities and immediacies

44

of working with a wide range of expressive potentialities, from the physical matrix to
intangible code. Furthermore, in the context of Milanovi¢’s primary concerns with the
phenomenon of the very fluctuating status of the image, the presented drawings and
residual materials can be regarded as unique subtle forensic studies of the tissue of
the circulating visual information, a non-reversible perceptual haze produced by the
infinite methods of their reproduction, manipulation, and recontextualization.

CCWASH
2023, Tyw Ha nanupy / ink on paper, 78x106 cm
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Note3 / Stroke
2024, konax / collage, 100x70cm
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bUOIPA®UIA

Brapumunp Munavosuh
(1979, beorpapn)
www.vladimirmilanovic.com

[Innnomupao je (2003), Mmarnuctpupao (2008) u gokToprpao (2014) Ha Tpadmykom
ofaceky daky/nTeTa IMKOBHUX yMeTHOCTU y beorpay. Ha MHTepancumnanHapHum
MarmcTapcknm ctyamjama YHuBep3uTeTa yMeTHocTH y beorpagy Ctekao je 3sarbe
MarucrTpa yMeTHocTH y 0bnactu aurutanHe ymetHoctn (2009). M3abpaH je 2011.

32 acucTeHTa, a 2022. 3a BaHpeaHor npodecopa Ha Mpadunykom oaceky dakyntera
JIMKOBHUX YMETHOCTU y beorpaay. M3narao je Ha AeBeTHaecT CaMOCTaIHMX 1 Ha
NPeKo CTOTUHY KONEKTUBHMX N3N0XOM Y 3eM/bU M MHOCTPAHCTBY. YnaH je Yapyxerba
JMKOBHUX YMeTHMKa Cpbuje 1 Mpaduukor konekTusa. JoOOUTHUK je Harpase Bennku
neyart fanepuje rpaduukm konekTnB 3a 2014, Harpage 3naTHa urna Yapyxersa
JIMKOBHMX YMeTHMKa Cpbuije 3a 2021, Kao v BULLE Harpafa Ha MeRyHapogHuM
nsnoxbama caBpemeHe rpaduyke yMETHOCTU. XKMBM 1 paay y beorpagy.

BIOGRAPHY

Vladimir Milanovic
(b. 1979, Belgrade, Serbia)
www.vladimirmilanovic.com

BA (2003), MA (2008), DA (2014), Department of Printmaking, Faculty of Fine Arts
Belgrade, Serbia. MA (2009) degree in Digital Art, Interdisciplinary Post Graduate
Studies University of Arts, Belgrade, Serbia. Assistant (2011) and Associate Professor
(2022) at the Printmaking Department, Faculty of Fine Arts, Belgrade, Serbia. Had
nineteen solo shows and took part in more than a hundred exhibitions in Serbia and
abroad. A member of Association of Fine Artists of Serbia and Graphic Collective.ls
the recipient of the Great Seal Award (2014) given by the Graphic Collective Gallery,
Golden Point Award (2021) given by the Association of Fine Artists of Serbia and
several awards at international exhibitions of contemporary printmaking art.He
resides and works in Belgrade.
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U3paBay

fanepuja b2
bankaHcka 2

11000 beorpap, Cpouja
Ten: 011 20 55 017
e-mail: galerija@b2.rs
web: www.galerijab2.rs

3a uspasava
[lparaH CtojagnHosuh

CrpyuHu caset

Jewa [leHerpu
Nlanwnjena Nypewesuh
Hematba Hukonnh

Kyctoc n3nox6e
Mwupocnas Kapuh

OpraHusauuja u npoaykumja
bojan Myxpeka

Tekcr
Mupocnas Kapuh

JNlextypa
MwunagnHosuh MapuHa

Mpesog

BaHpa Neposuh
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