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[Aannjena lMypewesnh

TPEHYTAK. NMOCBETA KAUPOCY

Y KNacu4Hoj, LUKOJICKOj MOAEMN, yMETHUYKe OUCLMITIMHE Pa3BpCTaBajy cey

TpW rpyne: NPOCTOPHe (CIMKapCTBO, BajapCcTBO, apXMTeKTypa, potorpaduja),
BPEMEHCKe (KH/KEBHOCT 1 My31Ka) 1 MPOCTOPHO-BPEMEHCKe (No3opuLuTe, GUIM,
nnec). OcHoBHa opujeHTaumja fanepuje b2, o camor OCHMBakba, yCMepeHa je ka
ancTPaKTHOj, HEMPeCTaB/bavkoj YMETHOCTH, KA0 U HheHOM PasymeBarby 1 TyMaderby
Yy NPOLIMPEHOM MOJbY, aNK 1 NOMepPatby rpaHNLIA U penaTBM3aLmju HaBeaeHUX
CTepeoTuna. Tako CBaKa 13iaradyka ce3oHa Hyau apyrauujy npusmy nocMmartparba u
NPOMULL/bAtbA HM3A NOCTABKM ~ je[iHe ronHe To je brna CBeTNOoCT, 3aTUM, NpoCTop,
a 'y HajcKopurjem neproay ped je 0 pasitinTuM acnekTMma BpemeHa. Ynpaso je
Kpeuparbe Takaux, GaynaHux, Heobasesyjyhux Gokyca, Koju HUCY HU CTUICKM, HU
TEMATCKM, HUTW MOTUBCKM, a KOje OCMMLL/baBA YMETHWUYKM AupeKTop bojaH Myxaeka,
jefHa og 3HauajHMXx nocebHOCTM KoHLenumje fanepuje b2.

Y npoTekne ABe ce30He, a no ceemy cyaehn, Tako he 6utn 1 y Hactynajyhoj,
MCTPAXXMBAO Ce y AOMEHY BPEMEHCKE JMMEH3Mje TIMKOBHUX,/BU3YeSHUX OCTBaperba

y Hajlumpem oncery: o, pasuunTHX acrnekara HacTaHKa v peLenLyje yMETHNYKOT

nena y oppefeHoM BPEMEHCKOM OKBWPY, MPeKO XMBOTA YMETHWUYKOT iea W Herose
WHTepakLiMje ca BPeMeHOM, 3aTUM, NPOLLECYaTHOCTU (BPeMEeHCKe AVMeH3mje)
HacTajaba jefiHor Aena, 10 FoBOpa YMETHUUKOT OCTBApeH-a O BpEMEHY Y KojeM HacTaje,
a/n 1 +beroBe CnocobHOCTU aHTUuMnauwje 6yayhHocTy, y3 jow HU3 Bapujaumja.

Tokom 2024. Texkkba je Ouna ia ce akLieHTYje CycpeT nocMaTpaya ca yMEeTHUYKUM
JEe/I0M, JOXMB/bA]j KOjU je CBOjUM KapaKTepoM WU MHTEH3UTETOM U3JBOjeH U3 CTPUKTHUX
KOOpAMHATA BpeMeHa (MUHYTH, caty, AaHu...). Ty ce Myxaeka ocnama Ha YnkbeHuLYy
Aa cy Crapu Ipum nmanu gsa TepMuHa 3a Bpeme — XpoHoC 1 Kampoc. M fok ce nojam
XPpOHOC OAHOCK Ha XPOHOJOLLKO, MPABOAMHN|CKO, MEP/bIUBO, KBAHTUTATVBHO BpeMe,
Kawnpoc ce umeHyje borom CpeTHoOr TpeHyTKa Yy KOjem Ce YOBEKY Npyxa Npuinka ga
JOTaKHe Apyry IMMeH3Mnjy BpeMeHa, BEPTUKAHO Bpeme. OH je yBeK Y JIeTY U CaCBUM
Cy 13y3eTHM TpeHyuM Kaaa ra je moryhe yxeatuti. Kanpoc ce objalurasa kao ,boxje
Bpeme', NpaBu TPeHyTak, MOMEHAT Ka/ia ce JOrofi1 HeLTO U3Y3eTHO.

N3noxbeHa xpoHonoruja y 2024. 6una je cnepeha: ,Bpeme. logmHa usa Hac’, ,M3pehn
CBe Kao XamneT y npefctasu” - Bnago Maprek, ,PykoTBopuHe” - Cnobogan KHexesuh



Abw, ,Jigsaw Puzzles® - [parocnas KpHajcku, ,[negarbe y HenosHaro” - Carba
LiprbaHckm, ,MBaHa CumeoHosuh hennh: Ceharbe’, ,JinHnja 1“— AHa CtojkoBuh,
AnekcaHpap bara JoBaHosuh, borobyb hokosuh, Mnagen Muhuh n Catba J1asnh,
,OBO je natka“ - Hukuua Jypkosuh, ,(Out)lines” — Bnagumup Munaroswh n ,,Ceet y
3eneHom” - [lywan Metposuh.

Pey je OVHAMNYHOM N CKOKOBUTOM HMN3Y NOCTABKU, PA3HOPOLHNX CBEXNX N
AYTEHTUYHNX YMETHNYKNX PyKOMnca.

N3narayka cesoHa oTnoyena je yoeas/b1BoM, CBELEHOM PeTPOCNeKTUBOM ,M3pehn
CBe Kao XamnieT y NpeacTaBu’, jeHe of HajucTakHyTUjux Gurypa jyrocioBeHcke/
XpBaTCKe yMeTHUYKe cLeHe 70-1x, NeCHMKa 1 KOHLENTyasHor yMeTHIKa Bnaga
MapTeka. Y HeroBoj yMEeTHUYKOj NPpakCcu OCHOBY YMHM M0e3Knja KOjy OH NPOMMLL/bA
Yy NPOLIMPEHOM MOJbY. JeaH 0 HajayTeHTUYHU]WX [1aCOBa jyroC/I0BEHCKOT
YMETHWUYKOT NPOCTOPa, Yuja Cy Aena, n3mehy octanor, 3acTyn/beHa y HyjopLuKkoj
MOMA- 1 LieHTpy Momnugy y Mapu3y, y cknony 6eorpagcke n3nox6e, Ha rpody
bpaHka Mubkosrha Ha HoBom rpobsby, M3BEO je U jeHy 13 Cepuje CBOjUX NO3HATHX
MOETCKMX arntaLmja.

MocTaBkoMm ,PykoTBopuHe” CnobopaHa KHexeBrnha Abuja MapkupaHe cy pasanunte
BPEMEeHCKe TauKe Ha HeroBOM [IyroM 1 KOHCEKBEHTHOM CTBAPa/Ia4ykoM MyTy - 0f
upTexxa Hactanmx 1976. y JHA, no ekcneprmMeHara ca yTUCK1BarbeM reoMeTpujcKmnx
LpTexa y nanupHy nyany. MuHumMannctuyka Gpunosoduja n KoHLEeNTyanHa
OpvjeHTaumja, a c apyre CTpaHe, NPOLECYaIHOCT U MaHYeHOCT M3paje py4Ho
pafjeHor nanupa, CacBUM jefIMHCTBEH CMOj UAEJHOT U MATepWjanHOT, YNHE OCHOBY
AbWjeBOr BUCOKOMEPCOHAIM30BAHOT M ayTEHTUUHOT YMETHWUYKOT r/1aca.

NcTakHyTa Purypa Haile nMkoBHe cLieHe 80-mx rogmHa 20. Beka, [lparocnas
KpHajcku je y fanepmjn b2 usnoxbom ,Jigsaw Puzzles‘ obenexwuo yetvipu feueHuje
Of} CBOje NpBe caMocTaHe n3noxbe, cybammmpajyhn cBojy focafallitby YMETHUUKY
MPaKCy Kpo3 NpuU3My HeHe aHra)xoBaHOCTH, a/In TaKBE Koja He Hervpa BUCoke
ecTeTCKe BpeaHOCTH fena. EKCKNY3MBHOCT OBe 1310X0e YMHMNA Cy HOBA OCTBapeHha,
CKyNnType 1 06jeKTH, Koja npaTte HEroB CTBAPANAYKM KOHTUHYWTET, a KOja Cy OBfie
npemunjepHo npeacTabB/beHa.

Carba LIprbaHCKH je NOCTaBKOM ,Inefarse y Heno3HaTo" ocTBapuna AMHaMnYHe

¥ CNOjeBUTE, KOJIOPUCTUYKM 3aBOA/bMBE Ma3/10Be — HA NPBYW NOMIEe[, ancTPakTHe,
KOjW Mpu CBaKOM NOHOBHOM [iefatby OTKPUBAjy ApYrayunjy censaumjy, purypy,
puTam, kpujyhu MHOWTBO nojaBHocTU. Mo Tymayerby ayTopke Tekcta, Maje hiupuh,
LiprbaHCKM NocTaB/ba MUTaksa: ,[1a i Cy rpaHunLe yHyTap CInke 3ancta ¢ukcHe? [la

I CY TpaHMLie CaMo NPOAYKT Halle nepuenuuje? [1a v ce Metbajy ca NPOMEHOM Tauke
nocmaTparba, Uin cy Hen3merbnBe U KOHCTaHTHE?

3arpebaukun ymeTHuk maahe reHepaumje, Hukuua Jypkosuh, NnpeactaBro je ceexy

W HenpeTeHLMO3HY NocTaBky ,OBO je naTka“ rae UCTpaxyje KOMMIEKCHY Npupoay
MeMOpUje Kpo3 NCKYCTBO MPOAA3HOCTY 1 CBAKOAHEBHE puTyane. Mo peunma aytopa
TeKcTa 0 u3noxobw, JoBaHe Tpudyrbecko, 0Ba NOCTABKA ,MPEACTAB/bA CYNTUIHO
[OKYMEHTOBAHE KMBOTA U YMETHUUKOT TOKa, e Ce pagoBu TpaHchopmuLLy y
CBOjEBPCHY reonorujy CIMKapCKUX 1 yMETHUUYKMX MOCTyNaka, benexehmn TpeHyTke,
npoLiece 1 npomexe"

N3noxba Bnagnmmupa MunaHosuha ,(Out)lines® noctas/beHa je kao KoMnakTHa
MHCTanalmja ca HaMepoM [ja PEKOHCTPyMLLIEe aTMOChEepy YMETHUKOBOT aTesbea/
KpeaTuBHe nabopatopuije, kako bu ce ny6amLm NpUBANKMNG, KAKO NX OH CaMm
MMeHyje — ,yraoHa“ mecTa kpeauuje, cneyuduuHe nosuimje 0CIOHLA ann 1 3HaYajHUX
NMpeoKpeTa y HeroBoM CTBapanaykoM KOHTUHyMTeTY. [padmyuap v BpCTaH LpTay,

YBEK CrpemaH Ha ekCriepuMeHT, 1yboko je nocseheH cyaOuHW NMHWje 1 HeHUM
TpaHcdopmaLmjama, kao 1 npobaemrMa yMHOXKaBatba, MaHyeHe 1 TeXHUUKe
penpogaykLuuje Cnke/MMHMje U kuxoBor TpaHcdepa.

Ha kpajy 13n0x06eHor H13a je 13y3eTHa NOCTaBKa, ca HarNaLleHOM eKOOLWKOM
nopykowm, ,CBeT y 3eneHom” [lyliana Metposuha, jeAHor oA Haj3HauajHujux
eKcroHeHara T3B. ,HoBe Georpacke ckynnType* ¢ kpaja 80-vx rogmHa 20. Beka.

Cpx 0Be ambujeHTaHe NOCTaBKe, Koja je MPeMMjepHO NpeAcTaB/beHa y fanepujmn

b2, 4NHWNO je LWecT ckyanTypa, y GopMM MOHYMEHTAHNX Nexapa, CBaka 13BefeHa y
Apyraumnjem, Opyx/brBO 00A0PAHOM APBETY. Y PACMOHY 0 ACOLMjATUBHE, ANCTPAKTHE,
aHra)xoBaHe, 0 CoLMjanHe CKYNTYpe, 0Ba NOCTABKA KOMIMIEKCHA je U NeMeHUTa
MMCAO, KOja, M3meljy ocTanor, cBefiodM O TOMe 1A je CBakM nexap, 04HOCHO cTabno,
[paroLieHo 1 HEeMOHOB/BLYBO BUhe, PACKOLIHM W jeIUHCTBEHN UAEHTUTET.

Y 2024. ropmHn Tanepuja b2 je y €BOj MporpamcKm KOpnyc yHena Yak Tpu 3HadajHe
HoBWHe. N3nox6a ,JInkuja (1) ocmuLL/beHa je Kao roauLutbK npojekar noceeheH
MCTPaXMBakby CTBApaNaLLITBA HajMnahvx reHepauyja, ynpaBo OHUX Koje 0TBapajy
Bpara byayhHocTh, a HacTana je y capaaby npodecopa dakyntera IMKOBHUX
YMETHOCTW y beorpagy 1 CTyfeHaTa OCHOBHUX, MacTep W JOKTOPCKMX CTyauja.
CenekTop 0Be noctaske 61o je npod. Hemarba Hukonmh, kyctockmiba CaHpa Kanabwh,
a NpefcTaB/beHa Cy 0CTBaperba neTopo aytopa: AHe CTojkoBuh, Anekcanapa barte
Joarosuha, borosbyba bokosuha, MnafeHa Muhnha n Canbe J1asuh. CnoboaHo ce
kpehyhu y Nosby KNACUYHMX aNK 1 HOBUX Me[Mja OHM Ce CBEXMM U MHOBATUBHUM
NpMUCTYNMMA yNyLwITajy y eKCreprMeHTe W XBaTajy YKOLITAL, ca Pa3HOPOSHNM



cagpxajuma v npobnemmnma: of, ApYLITBEHMX 1 €KONOLIKMX M3a30Ba, MPEKO npoLieca
YMETHUYKOT UCTPXMBatba, O NPENCNUTUBAbA AKTYeHE IMKOBHE CLIEHE, A 1
YMETHUUKOT Hacneha MuHynnx enoxa.

[lpyra nporpamcka nHoaumja 6una je nsnoxba nocseheHa HeaBHO NPeMUHYOj
“cTOpUYapKKM ymeTHocTH, npod. ap MBaHn CumeoHosuh hennh. Ca naejom aa

ce CBaKe rofyHe Mo jefiaH 13naraykm TepMUH NOCBETU 3HAYAJHUM MperaoLyma y
JOMEeHY UCTOpHje YMETHOCTH, My3eo/ioruje, nefaroruje, TIMKOBHE KPUTUKE U Teopuje,
0BOT NyTa je rafepujcki NpocTop Ha 0cobeH HauMH NpenHayeH y Mecto ceharba Ha
JIMYHOCT W pa3rpaHar v 6orat cTapanaukm onyc MeaHe Cumeorosuh henuh.

KonauHo, lanepuja b2 ce TOkoM MUHYNe roaunHe, y3 Mysej caBpemMeHe yMeTHOCTH

y beorpany n HapogHu my3ej LipHe Tope Ha LieTurby, NpBu NyT nojasnaa 1 Kao
CyW3[aBay jefHOT 3HAYajHOT M3farba. Pey je MOHOrpadmju ,TOKOBK YMETHUYKOT
HagaxHyha', unja je aytopka ap Pajka bowwkosuh, noceeheHoj cTBapanaluTsy Bajapa
hophuja Lipruesuha.

Aparocnas KpHajcku, CnoboaaH Abu Krexesuh /
Dragoslav Krnajski, Slobodan Abi KneZevic




Bnapo Maprek / Vlado Martek

Arutaumja Ha rpo0y bpaHka Mubkosuha /
Agitation at the grave of Branko Miljkovi¢
¢doTo Munan Josuh / photo by Milan Jozi¢

CITAJTE
RIESME
BRANKA

MILJKOVICA

Bnago Maprek / Vlado Martek

Arutaumja - Yutajte njecme bpaHka Mubkosuha /
Agitation — Read Branko Miljkovic‘s Poems
1984-2024, wramna / print, 20x31cm



Bnago Maprek / Vlado Martek

10% artist
. = : 2011, acambnax / assemblage
APSOLUTHI  SADEINJ ", ] ;-_ 9x13cm

Bnapo Maprek / Vlado Martek

AnconyTHu caapxaj / Absolute content

1990, rpadumka, cutowTamna / graphics, screen printing, 50 x 67 cm
CHumuo bopwc LiBjeTaHoswh / Photo: Boris Cvjetanovi¢

Bnapo Maprek / Vlado Martek Bnapo Maprek / Vlado Martek
What is conceptualism YmjeTHuuke rpyne / Art Groups
1978, u/6 doTorpaduja, nanup, Temnepa / b/w photo, paper, tempera, 2020, reo. KapTa, odcet, akpunuk / geo map, offset, acrylic

21x26 cm 40 x31cm
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Bnamo Maptek / Vlado Martek
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CnoGopaH A6u KHexxeuh / Slobodan Abi Knezevi¢
Komnosuuuja / Composition

2001, pyyHo paheH nanup / handmade paper

8x 27x43 cm
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CnobopaH Aom Knexxesuh / Slobodan Abi KneZevi¢
Komnosuuuja / Composition

2010, kombrHoBaHa TexHuka / mixed media

16 x19,5x 3,5¢cm
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Cnobopan Abn Knexesuh, Huknua Jypkosuh / Slobodan Abi KneZevi¢, Nikica Jurkovi¢
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Hukuua Jypkosuh / Nikica Jurkovi¢
Memopuja camke / The Memory of the Painting
2023, y/be Ha nnaTHy, oil on canvas, 50 x 70 cm

Nparocnas KpHajcku / Dragoslav Krnajski
Dadeu
2024, ppBo 1 mecuhr/ wood and brass 123 x 150 x 10 cm
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Catba LipwaHncku / Sanja Crnjanski
Myt / Path
2018, akpnauk Ha nnatHy / acriylic on canvas, 100 x 150 cm
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Petrovi

San

Jywan Metposuh / Du

boro/by6 hokosuh / Bogoljub Pokovic¢

itled
Opect 1 nakncTaHcku oHuke / Elm wood and multicolored Pakistani Onyx

be3 Ha3uBa / Unt
h 125 cm

2024

(44.0682° N, 20.8746° E)

2024, uptex nucahom mawuHom / drawing using a typewriter, 81 x 54 cm

imirovac

JlecumupoBau, (44.0682° N, 20.8746° E) / Des

)

p72cm

)
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Bnagumump Munanosuh / Vladimir Milanovi¢
Between the Lines 3
2024, enokcmaHa cMmona / epoxy resin, 35 x 49 x 9 cm
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Danijela PuresSevic¢

MOMENT. TRIBUTE TO KAIROS

In the classical academic division, artistic disciplines are categorized into three
groups: spatial (painting, sculpture, architecture, photography), temporal (literature
and music), and spatial-temporal (theatre, film, dance). Since its establishment,
Gallery B2 has fundamentally been oriented towards abstract, non-representational
art, its understanding and interpretation within an expanded framework, but also in
shifting the boundaries and relativizing the aforementioned stereotypes. Thus, each
exhibition season offers a different lens through which to observe and reflect on a
series of exhibitions - one year focusing on light, the next on space, and most recently
on various aspects of time. The creation of such fluid and non-binding focal points,
which are neither stylistic nor thematic or motivic, conceptualized by the artistic
director Bojan Muzdeka, is one of the significant features of Gallery B2’s concept.

In the past two seasons, and presumably in the upcoming one, the temporal
dimension of fine art/visual artworks in the broadest sense were explored : from
diverse aspects of the creation and reception of an artwork within a specific temporal
framework, through the life of the artwork and its interaction with time, to the
processual (temporal dimensions) of the creation of a work of art, as well as the
discourse of the artwork about the time in which it originates, but also its ability to
anticipate the future, alongside a series of other variations.

Throughout 2024, the aspiration was to highlight the encounter between the observer
and the work of art, an experience separated by its character and intensity, from the
strict confines of time coordinates (minutes, hours, days...). In this context, Muzdeka
draws upon the notion that the Ancient Greeks had two terms for time — Chronos and
Kairos. While the concept of Chronos pertains to chronological, linear, measurable,
and quantitative time, on the other hand, Kairos is referred to as the God of the
happy moment, when an individual is given the opportunity to touch a different
dimension of time - vertical time. This God is always in a hurry, thus the moments
when it is possible to catch him are quite exceptional. Kairos is defined as “God’s
time,” the right moment, a moment when something extraordinary happens.

The exhibition chronology for season 2024 was as follows: Time. The Year Behind Us,
To Utter Everything Like Hamlet in a Play’ by Vlado Martek, Handcrafts by Slobodan
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KneZevic Abi, Jigsaw Puzzles by Dragoslav Krnajski, Looking at the Unknown by Sanja
Crnjanski, lvana Simeonovic Celi¢: Memory, Line 1by Ana Stojkovic, Aleksandar Bata
Jovanovic, Bogoljub bokovi¢, Mladen Mici¢, Sanja Lazi¢, This is a Duck by Nikica
Jurkovi¢, (Out)lines by Vladimir Milanovi¢, The World in Green by Dusan Petrovic.

It was a dynamic and disparate series of exhibitions, showcasing a varied collection of
fresh and authentic artistic expressions.

The season began with an impactful and succinct retrospective entitled To Utter
Everything, Like Hamlet in a Play, honoring one of the most prominent figures of the
Yugoslav/Croatian art scene of the 1970s, poet and conceptual artist Vlado Martek.
His artistic practice is grounded in poetry, which he reflects on in an expanded field.
As one of the most authentic voices of the Yugoslav artistic scene - whose works are
represented in institutions such as New York's MOMA and the Pompidou Center in
Paris. For the Belgrade exhibition, he presented a piece from his renowned series of
poetic agitations at the grave of Branko Miljkovi¢ in the New Cemetery.

The exhibition Handcrafts by Slobodan KneZevi¢ Abi marks various temporal
junctures along his extensive and consistent creative journey. From drawings made
in 1976, when he served in the Yugoslav National Army, to experimental techniques
involving the impression of geometric designs into paper pulp. The fusion of
minimalist philosophy and conceptual orientation, alongside the processual and
manual nature of handmade paper production, creates a wholly unique blend of the
conceptual and the material, underpinning Abi’s highly personalized and authentic
artistic voice.

A prominent figure of our art scene during the 1980s, Dragoslav Krnajski marked
four decades since his first solo show by staging the exhibition Jigsaw Puzzles at
Gallery B2. He sublimated his artistic practice to date through the prism of its social
engagement, which does not, however, negate the high aesthetic values of his work.
The exclusivity of this exhibition is underscored by new artwork , presented here for
the first time - sculptures and object, that trace his artistic continuity.

Sanja Crnjanski’s exhibition Looking at the Unknown has created dynamic and layered
puzzles that seductively entice the eye with their colorful allure.Seemingly abstract

at first glance, yet revealing a different sensation, form, and rhythm upon each
subsequent viewing, concealing a multitude of phenomena. According to Maja Ciri¢,
the author of the catalogue text, Crnjanski poses the question, “Are the boundaries
within the painting truly fixed? Are they merely a product of our perception? Do they
change with the shift in perspective, or are they unchangeable and constant?”
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Nikica Jurkovi¢, an artist of a younger generation from Zagreb , presented a fresh and
unpretentious exhibition titled This is a Duck, wherein he explored the complex nature
of memory through the experience of transience and everyday rituals. As articulated
by, Jovan Trufuljesko, the author of the catalogue text, this exhibition “represents a
subtle documentation of life and the artistic flow, where the pieces transform into a
sort of geology of painting and artistic processes, recording moments, processes,

and changes.”

Vladimir Milanovi¢'s exhibition (Out)lines is staged as a compact installation aimed
at reconstructing the ambiance of the artist’s studio/creative laboratory, thereby
drawing the audience closer to what he terms as the ‘cornerstones” of creation -
specific positions that serve both as support and pivotal turning points in his
artistic continuum. A printmaker and adept draftsman, always ready to experiment,
he is deeply committed to the fate of the line and its transformations, as well as
the challenges of reproduction, both manual and technical, and the transfer of
images/lines.

At the end of the exhibition series, an extraordinary exhibition was staged,
highlighting an ecological message, titled The World in Green by Dusan Petrovi¢, one
of the most significant exponents of the so-called “new Belgrade sculpture” from the
late 1980s. The essence of this ambient exhibition, which had its first showing at the
B2 gallery, were six sculptures in the form of monumental chalices, each crafted from
a distinctively selected wood. Ranging from associative and abstract and engaged to
social sculpture, this exhibition embodies a complex and noble concept, highlighting
that each chalice, or tree, is a precious and irreplaceable being, a resplendent and
unique identity.

In 2024, the B2 Gallery introduced three significant innovations into its programming
corpus. The exhibition Line (1) was conceived as an annual project dedicated to
exploring the works of the youngest generations, those opening the doors to the
future. It was the result of the collaboration between professors from the Faculty of
Fine Arts in Belgrade and students enrolled in undergraduate, master, and doctoral
studies. The selector for this exhibition was Professor Nemanja Nikoli¢, with curator
Sanda Kalabi¢, presenting the works of five artists: Ana Stojkovi¢, Aleksandar Bata
Jovanovi¢, Bogoljub bokovi¢, Mladen Mici¢, and Sanja Lazi¢. Freely navigating
within both classical and contemporary media, they engage in fresh and innovative
approaches, experimenting with and tackling a variety of themes and issues: from
social and ecological challenges to the processes of artistic inquiry, as well as critical
examinations of the current visual arts scene and the artistic heritage of the past.
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The second innovative program was an exhibition dedicated to the recently deceased
art historian, Professor Dr. Ivana Simeonovi¢ Celi¢. The intention is to dedicate an
exhibition slot each year to notable figures in the fields of art history, museology,
pedagogy, art criticism, and theory. This time the gallery space was transformed in a
distinctive manner into a place of remembrance of the personality and the extensive
and rich creative oeuvre of Ivana Simeonovic Celic.

Finally, over the past year, Gallery B2, in collaboration with the Museum of
Contemporary Art in Belgrade and the National Museum of Montenegro in Cetinje,
made its debut as a co-publisher of a significant publication. It is a art monograph
titled Streams of Artistic Inspiration, by Dr. Rajka Boskovi¢, focusing on the work of
the sculptor Bordije Crncevic.
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