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Pawa Topocujesuh / Rasa Todosijevic



Bbu/baHa Tomuh

NMPEAMETHA YMETHOCT

N3nox6a upTexa bojaHe ATauje, niaHnpaHa npotune, 2024. rof1He, BpeEMEHOM je
TEMATCKM M KOHLIENLMJCKM MPOLUMPEHA HeHOM U3PaAoM TpU ipBeHa rapaepobepa

3a NOCTaBKY LpTexa HacTanux y JIoHaoHy, Beneumnju v LaHrajy, Kao Mectuma teHmx
kpahux nam gyxux bopasaka. Tme cy yBefieHW NOjMOBM YTUAUTAPHMX NPeAMETA Kao
LUMPOKE CKane MOryhHOCTW MHTEPNPETUPakba UCTOPHCKMX U CAaBPEMEHNX YMETHUYKMX
KpeTarba, A0 npaherba aHraxoBaHWX CTaBOBA YMETHMKA W NpOTecTa CTyaeHaTta.

Kako NpucTynuTu akTyenHoj n3noxoum n nocTaBuy Kaja ce YBOAE eNeMeHTH ca
3HauerMa NpegMeTHOCTH, YTUAUTAPHOCTH, MOBUAHOCTH, MPOMEH/BUBOCTMY,
TpajHOCTH, NeppOPMATUBHOCTH M NEPLENTUBHE MeLMjCKe TPEHYTHOCTW... Moxe ce
pehw, yBefieH je CKOPO HOBW PEYHMK aKTyelHNX (GeHOMeHA y OKBUPY YMETHUYKe
MOCTaBKe HOBE NPeaMETHOCTU U YTUANTAPHOCTK Yy lanepuju b2. Maga, aa He
3206MNa3MMO UCTOPUjy, APAroLEH je KOMEHTAP Y Krbi3u MapTrHa Xajaerepa M3sop
YMeTHuuKo2 gena fa je cnvka Bad lora ,Map umnena“ (1886) YMETHUYKO Aeno. Jep
,OHO LUTO jecTe NOTBPHYje Ce Kao yMeTHOCT', Npema TyMayerby MuLuka LlyBakoBuha,
Yy HeroBum cabpaHvm pagosuma. Takohe, jow o noyetka 20. Beka, ca JuwaHom,
na u gpyrMm yMeTHULMMA, ykasyje ce Ha cnobogy aa ce npegMeTyt Mory MMEeHOBAaTH
YMETHUYKWNM [ienoM Y ogpefjeHUM UCTOPUJCKMM KOHTEKCTMMA, NonyT npumepa 13
nefeceTyx U LWe3aeceTnx roanHa, y Bpeme dykcyca, non apTa, on apTa, CMPOMALLHe
KOHLenTyaiHe yMETHOCTM.

Y caBpemeHoM 00y v no3numjamMa yMeTHOCTM jaHac, yBofjerbe nojMoBsa
MPeLMETHOCTU 1 YTWIMTAPHOCTM Y TA/IEPUjCKM MPOCTOP ACOLMPAIO je Ha UCTOPUjCKe
MNOKpeTe NPOLL/IOT Beka, NOCeOHO Ha NPOTECT CTyAeHaTa 1968, Koju ce 3aBpLUMO
OTBapareM KyntypHor npoctopa CKL-a 1970/71. Te roavHe HUCY 03HAYaBasie camo
OyHT cTyaeHara, Beh 1 OYHT HOBMX reHepaLyja Koje Cy NpOMeHwe uaeonoruje
YMETHOCTU 1 YBeJie HOBe CTaHfAPAe Y KYNTYpPY U YMETHOCT.

Tapawrba peBonyLmja yBena je HoBy CLeHy v NapameTpe HOBUX YnTarba v naacuparba
KYNTYpHWX gorafatba. CpeanHOM LuesfeceTux nounme bUTED — no3opuwHmu dectmsan
1 B1N0 je NPUPOAHO fia Ce Ca HOBOM CLIEHOM TeaTpa nokpehe 1 HOBa yMeTHMUKA
npakca. ¥ 1o goba roctyje rpyna OXO ca npefMeTHUM PafoBMMA, OTUCKMBAHEM
paHWxX NaacTuyHmMx 6oumnua, Mapka 1 Mapuke MorayHuk ca pafom n3 1968, y fomery
KoHLenTyanHe n cnpomatuHe ymetHoctu. Ca otsaparbem CKLU-a HacTyna rpyna 6
YMETHMKA 1 YMETHUYKA CLiEHA Ce ancoNyTHO Metba Y KOHTEKCTY npoMeHa 70-nx



roguHa. Pawa Togocujesuh Tafa nountbe ca nepgopmancuma ,Was ist Kunst'
KanuTaHUM PafioM KOju je MPOMEHWO NpUCTyne yMeTHoCTW. Helwa Mapunosuh

ce Taga 6asn meaujuma, potorpadujom, GrAMoM 1 BULEOM, K0 1 CrielndUIHNM
npegMeTHUM NpojekTMa. Besbko Byjaunh nounrse feBefeceTux u obenexana bpojHe
LMKAYyCe CMKa U uHCTanaumja, CMumba Urkbatosuh n bojaH JoBaHoBWh aBexu/banTe
ce DaBe BeoOMa OCET/bMBMM PafoBMMA M aHFAXOBaHUM Temama - bojaHa je nocebHo
MpuTMpao [lnwaros ,Mncoap” v HaBeo ra je Aa CaM eKCrepuMeHTULLE U U3Befe HOBM
mogen, Hemarba Hukonuh ce 6aBu ciMKapcTBOM, MeAUJCKUM PaoM U KYNTYPHUM
akTMBM3MOM, Hukmnua JypkoBuh fenyje y WMpokom oncery pasa, 3axeara 1 nogpyuja
roproHalukmx cTara Aanjanora y Tpajatby, Hemarba J1afjuh ce kao meamjckm aytop
0aBw enemeHTMMA MeAMJCKMX JOMYHA, MONYT HOBMX Kanenaockona, Aok ce KatapuHa
LlperbaHuH, CTYAeHTKMHbA HA KPajy CTyaMja CIMKApCTBa, BeoMa npeLmn3Ho 6aBu v
00jekTH1M 0BaMLMMA Y MPOCTOPY, BUAEY M HApaTMBY, KOjuM 0bpasnaxe MoTHBe
MOCTYNKe CBOra paja v pasnore CBOjUX MOTUBALM]A.

N3nox0ba y LenvHu je jeoMHCTBEHA U €A jaCHUM je3NUKMM MOTMBMMA CBAKOT
YMETHMKA M YYeCHMKA... OLHOCHO, OHA MOCTaB/ba NUTakbe CTaTyca YMEeTHWKA, MeToAa
1 Mogena paga. Morno 6w ce pehy ia ykasyje Ha fyrorofuilbe, BXKHO W YPreHTHO
nuTarbe NONOXAja YMETHMKA, kako 06e36ea1Th BaB/berbe YMETHUYKOM MPAKCOM, KO
rapaHTyje NpoAyKLMjy, TPAHCNAPEHTHOCT U NPEe3eHTHOCT YMETHMKA Ha CaBPEMEHO]
CLeHu... W fasbe ocTaje akTyenHo nutarse Palle Togocujesuha \Was ist Kunst"

Hewa Mapunosuh / Nesa Paripovi¢

06jekart KkpcT-unBnayk / Object Cross-Hanger
1995, bojeHo apso / colored wood

190 x 90 x 90 cm






Pawa Topocujesuh / Rasa Todosijevic
13 [panrynapujyma / From Drangularijum exhibition, 1971.
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Mapko Moraunuk / Marko Pogacnik
Npepmetn / Objects

1968, runc / plaster

h13, h12, h11, h9cm




Mapwuka Moraunuk / Marika Pogacnik
Npenmert / Object

kameH / stone

19x 1 x5cm



Besbko Byjaunh / Veljko Vujacic

Add it Up

2025, ipBeHa k1yna, yaukanuue, TepmMometap, cronmua / wooden bench, toothpicks,
thermometer, chair

100 x 130 x 50 cm
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Cmuba Urwbatosuh n bojax Joanosuh / Smilja Ignjatovi¢ and Bojan Jovanovic
bykoBaue / Oyster mushrooms

2025, ApBo, kepamuka / wood, ceramics

70 x 60 x 30 cm
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Hemawa Nahuh / Nemanja Ladi¢
Kaneupockon / Kaleidoscope
2009, apBo, ornegano, ekpax / wood, mirror, screen
91,5 x 41,5x 31,5cm
Hemamwa Hukonnh / Nemanja Nikoli¢
A rpe capa? (U3 cepuje lobpo powan, oBo je hurae) / And where now? (From
the series of works Welcome, This Is Nowhere)
2024, ppBo, MeTan, Gapba, nnactupmkaunja / wood, metal, paint, plastic coating
122 x 122 x 196 cm






bojaHa ATiuja / Bojana Atlija

LWanraj / Shanghai

2025, apBeHu rappapobep, n1actnyHmu
oduHrepw, upTtexu / wooden wardrobe,
plastic hangers, drawings

211 x 117 x 55 cm (upTexw / drawings, 2018.
Tyw Ha nanwupy / ink on paper, 7x 30x21cm)

JloHpoH / London

2025, fipBeHn rapaapobep, NnacTuyHmu
obuHrepw, uptexu / wooden wardrobe,
plastic hangers, drawings

211 x 117 x 55 cm (upTexu / drawings, 2014.
0/10BKa Ha nanupy / pencil on paper, 7x
28x21cm)

BeHeuumja / Venice

2025, fpBeHn rapaapobep, NNacTUyHu
oduHrepw, uptexu / wooden wardrobe,
plastic hangers, drawings

211 x 117 x 55 cm (upTexu / drawings, 2012.
0/10BKa Ha nanupy / pencil on paper, 7x
29,5x27,5cm)







Kartapuna [iperbanun / Katarina Drenjanin
MptBa npupoga / Still life
2024, Buaeo 20 cekyHam / video 20 seconds
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Hukunua Jypkosuh / Nikica Jurkovic

C1y6 npujatesmcrsa / Pillar Of Friendship

TpaHckpunT pasrosopa U3 anaunkaumje WhatsApp y paspobsby of 25.05.2018. - go gamhber /
Transcript of a WhatsApp conversation from May 25th, 2018 - ongoing

A4 nanup, 6eToH / A4 paper, concrete

42x33 cm npomesbrBa B1cuHa / variable height
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Biljana Tomic

OBJECTIVE ART

The exhibition of drawings by Bojana Atlija, initially planned for 2024, has evolved both
thematically and conceptually over time, in the creation of three wooden wardrobes
for displaying her drawings made in London, Venice, and Shanghai — locations of her
shorter and longer stays. Thus introducing the concept of utilitarian objects, as a broad
spectrum for interpreting historical and contemporary artistic movements, up to the
exploration of the engaged attitudes of artists and the student protests.

How does one approach the current exhibition and its presentation when elements
with meanings of objectivity, utilitarianism, mobility, variability, permanence,
performativity, and instant perceptual media are introduced? It could be said that
almost a new lexicon of contemporary phenomena has been established within the
artistic framework of new objectivity and utilitarianism at Gallery B2. Indeed, in order
not to overlook history, a valuable insight from Martin Heidegger's book, The Origin of
the Work of Art, is that Van Gogh’s painting, A Pair of Shoes (1886), qualifies as a work
of art. “What is, is affirmed as art,” according to the interpretation of Misko Suvakovic
in his collected works. Moreover, since the early 20th century, artists such as Duchamp
and others, have highlighted the freedom to name objects within specific historical
contexts, such as the 1950s and 1960s movements of Fluxus, Pop Art, Op Art, Poverty
Art, and Conceptual Art, defining them as works of art.

In today’s contemporary context and the positions of art, the introduction of concepts
of objectivity and utilitarianism into the gallery space evoked historical movements of
the past century, particularly the student protests of 1968, which culminated in the
opening of the cultural space SKC (Student Cultural Center) in 1970/71. Those years did
not merely signify student rebellion, but rather the rebellion of new generations that
transformed artistic ideologies and established new standards of culture and art.

The revolution of the time ushered in a new scene and established parameters for fresh
interpretations and the presentation of cultural events. In the mid-Sixties, BITEF—an
International Theater Festival-emerged, and it was only natural that alongside the new
theatrical scene, a novel artistic practice would emerge. During that period, the guest
appearance of the group OHO showcased their objective art, featuring early plastic
bottle prints, while Marko and Marika Pogacnik showcased their conceptual and arte
povera work from 1968. With the inauguration of SKC Gallery, a collective of six artists
emerged, fundamentally transforming the artistic scene in response to the shifts of

the Seventies. Rasa Todosijevic initiated his performances entitled Was ist Kunst?, a
seminal work that revolutionized approaches to art. Nesa Paripovi¢ engaged in media,
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photography, film, and video, alongside specific object-based projects. Veljko Vujaci¢
began his oeuvre in the 1990s, marking numerous series of paintings and installations.
Smilja Ignjatovi¢ and Bojan Jovanovi¢, in the 2000s, ventured into profoundly sensitive
works and engaged topics, with Bojan particularly provoked by Duchamp’s Fountain,
prompting him to experiment and create a new model. Nemanja Nikoli¢ explored
painting, media work, and cultural activism, while Nikica Jurkovi¢ extensively addressed
areas pertaining to Gorgona’s state of ongoing dialogue. Nemanja Ladi¢, a media
creator, incorporated elements of media supplementation akin to new kaleidoscopes.
Katarina Drenjanin, nearing the completion of her studies in painting, meticulously
engaged with object forms in space, video, and narrative, which elucidated the motives
and methods of her work and the reasons behind her inspirations.

The exhibition as a whole is unique, reflecting the distinct artistic motivations and
language of each artist and participant. It raises questions regarding the status of

the artist, the methods, as well as the models of artistic practice. One may say that it
highlights a long-standing, significant, and urgent inquiry into the position of the artist,
asking how one can ensure engagement in artistic practice, who guarantees production,
transparency, and the presence of artists in the contemporary scene. The question
posed by Rasa Todosijevic, “Was ist Kunst?” remains ever relevant.
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